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With this auction being our first seasonal offering in our Hawthorn salerooms, we encourage 
our established and new clients to visit our wonderful new showroom, a notably more modern 
space than our iconic Malvern Road salerooms, but a space that allows the unique pieces we 
handle to shine. 

The Decorative Arts portion of the auction opens with selected contents from 
a Toorak apartment; a collection curated over decades with a focus on 18th & 19th century 
English and Continental antiques, including a lovely George I figure walnut bureau bookcase 
(lot 12), a George I figured walnut chest on stand (lot 18) and a set of ten handsomely framed 
engravings from Antoine de Pluvinel's l'instruction du roy, en l'excercise de monter a cheval (lot 20); 
the set formerly decorating the vendor's library. 

Our front cover showcases a rare tin-glazed panel by Cantagalli, a late 19th century 
example of Renaissance revival and a return to the handmade crafts after the industrial 
revolution. Another highlight of the auction is the naturalistically cast bronze and ivory Fille 
au Pyjama sculpture by Demetre Chiparus (lot 105). Chiparus is considered one of the most 
influential sculptors of the Art Deco period. This model is illustrated is in Alberto Shayo’s 
tome, Chiparus, Master of Art Deco. 

In our Asian Works of Art portion, we feature four gouache, watercolour and ink 
works by groundbreaking Chinese abstract artist Chen Ting-Shih (lots 155-158). Chen was 
a pivotal figure in the Sino-American abstract expressionist movement, with his works held 
in various institutional collections such as the National Taiwan Museum of Fine Arts, the 
Cincinnati Art Museum and the Rockefeller Foundation. 

We look forward to inviting you to our Hawthorn rooms to browse these wonderful 
pieces in person. 


CHIARA CURCIO 
HEAD OF DECORATIVE ARTS, DESIGN & INTERIORS 


Selected contents from a Toorak property 


LOTS 1- 22 


1 
A GEORGE III ELM AND OAK LOW DRESSER 
Last quarter 18th century 

The rectangular top with a low back above three deep 
frieze drawers and a shaped apron, on square supports 
89cm high, 175ст wide, 40cm deep 

$2,000-3,000 


2 

Johann WEINMANN (1683-1741) 

Three plates from Weinmann's Phytanthoza 
Iconographia (1735-1745) 

Hand-coloured engravings 

In hand-painted moulded frames 

44 x 34cm (frames overall) 

$400-600 


3 

AN ANTIQUE CONTINENTAL CARVED AND 
POLYCHROME PINE FIGURE 

18th century 

A male religious figure modelled standing and wearing 
long robes, looking upwards, retaining some of the 
original gesso and polychrome decoration (lacking 
the lower parts of both arms), together with a recent 
wooden plinth of cube shape and painted to simulate 
marble 

The figure alone 79cm high 

$700-1,000 


4 
A SMALL PIER MIRROR IN AN ANTIQUE 
PARCEL-GILT POLYCHROME FRAME 

The frame second quarter 18th century, French or 
Italian 

The rectangular plate in a shaped, moulded, and 
carved frame with a crest of a Classical urn amidst 
flowers and otherwise adorned with flowers and 
rocaille details 

86cm high, 55cm wide 

$600-800 


5 

Basilius BESLER (1561-1629) 

Two plates from Besler’s Hortus Eystettensis (1613, or 
subsequent 17th century edition) 

Engravings on laid paper 

Each about 47 x 39cm (plate), 72 x 63cm (frames 
overall) 


$500-800 


6 

A GEORGE III ELM HIGH DRESSER 

Early 19th century 

The open plate rack with a moulded cornice above two 
shelves, the lower part with three frieze drawers raised 
on turned front supports, the sides panelled 

193cm high, 176cm wide, 50cm deep 

$2,000-3,000 


7 


AN ANTIQUE LONGCHAMP GLAZED 
EARTHENWARE ASPARAGUS SERVICE 

Late 19th century 

Twelve plates, a serving cradle on feet, and an 
ornamental bunch of asparagus, the wells of the plates 
formed with cradles modelled as asparagus spears 
within the moulded borders, the serving cradle also 
modelled as asparagus spears, the plates impressed 
"Longchamp Terre de Fer’ and with pattern numbers 
underside, the ornamental bunch probably later 

The plates each 26cm in diameter. the cradle 9cm 
high, 24cm wide, 17cm deep 

$500-700 


8 

AN ANTIQUE PROVINCIAL FRENCH OAK 
LONG OR ‘REFECTORY’ TABLE 

Second half 18th century 

The rectangular cleated two-plank top and simply 
moulded frieze raised on chamfered square supports 
united by low H-form stretchers 

79cm high, 236cm long, 77cm deep 

$3,000-4,000 


9 

AN ASSEMBLED SET OF EIGHT ANTIQUE 
LANCASHIRE ELM AND BEECH SPINDLE- 
BACK CHAIRS 

Late I9th century 

A pair of elbow chairs and six side chairs, of typical 
form, the back of each with a shaped toprail above 
tiers of spindles and a rush seat, the the turned front 
supports with pad and hoof feet united by a knopped 
stretcher 

The elbow chairs 108cm high, 59cm wide, 55cm deep, 
the side chairs smaller (with some minor variations in 
dimensions) 

$1,000-1,500 


10 

AN ANTIQUE SPANISH CHESTNUT AND 
WALNUT CENTRE OR SIDE TABLE 

I8th century and later 

The rectangular single-plank top with cleated ends 
raised on splayed bobbin-turned supports with 
scrolling wrought iron braces 

73cm high, 155cm wide, 48cm deep 

$1,600-2,200 


13 


12 


11 

A PAIR OF GEORGE I-STYLE WALNUT AND 
UPHOLSTERED SIDE CHAIRS 

Late 19th century 

Each with a high arched upholstered back above the 
drop-in seat and shaped seat rails, on cabriole supports 
united with a curving H-form stretcher, the front 
supports with scrolls to the top, the upholstery covered 
in needlepoint and velvet 

Each 107cm high, 58cm wide, 60cm deep 
$1,000-1,500 


11 
12 
A GEORGE I FIGURED WALNUT BUREAU 
BOOK-CASE 
Circa 1720 
The upper part with a moulded cornice above a pair 
of moulded and glazed doors enclosing adjustable 
shelves and small compartments, the lower part with 
a sloping fall enclosing a fitted interior of drawers, 
compartments, and a well above two short and two 13 
long drawers, on bun feet, the fall and drawer fronts AN ANTIQUE OVERMANTEL MIRROR 
veneered in panels and cross-banded within double- French or English, last quarter 19th century 
bead mouldings, the two parts being of the same The plate within a frame with an arched and moulded 
period but probably associated, the interior of the cornice above a pair of fluted half-columns, various 
upper part fitted with electric lights to the top carved decorative details throughout 
196cm high, 108cm wide, 60cm deep 160cm high, 146cm wide 
$6,000-9,000 $800-1,200 


16 


14 

Attributed to Claude-Louis DESRAIS (1746-1816) 
A pair: Young men and women playing blind man’s 
bluff in a landscape; and Women and a man playing 
with children in a landscape, each with decorative 
borders 

Pen and grey ink and watercolour on laid paper cut to 
a fan shape, laid down to mounts with line and wash 
borders 


Each signed or inscribed on the mount lower right: 
C.L. Desrais 

Each 26 x 50cm (the mounts overall) 
$1,000-1,500 


15 

AN ANTIQUE ENGLISH OAK SIDE TABLE 
Late 17th century 

The rectangular top with moulded edge above a 
frieze drawer moulded with two panels, on bobbin- 
turned supports with conforming mid-height H-form 
stretchers and plain low stretchers to the sides 

73cm high, 77cm wide, 57cm deep 

$1,000-1,500 


16 

TWO ANTIQUE CONTINENTAL CARVED, 
GILT, AND POLYCHROME WOOD FIGURES 
18th century 

A reliquary bust of a saint or religious figure on a 
moulded plinth base with indistinct inscription, the 
patterns in the garments finely drawn in gold (lacking 
the arms and the cover to the reliquary receptacle), 
together with a standing female figure, possibly St 
Lucy, modelled wearing long robes and holding a sheaf 
of wheat and a pitcher 

40cm and 52cm high respectively 

$800-1,200 


15 


17 

A SMALL GEORGE II GILT-FRAMED PIER 
MIRROR 

The frame second quarter 18th century 

The (later) rectangular plate in a carved frame in 
French manner with a crest of flowers within C scrolls 
and otherwise adorned with shell centres, foliage, and 
flowers 

100cm high, 64cm wide 

$700-900 


18 

A GEORGE I FIGURED WALNUT CHEST-ON- 
STAND 

1720s 

The chest with a moulded cornice above three short 
and three graduated long drawers, the stand with an 
arrangement of four short drawers raised on cabriole 
supports to the front, the drawer fronts and the sides 
cross-banded 

155cm high, 114cm wide, 60cm deep 

$2,500-3,500 


19 

A GEORGE II WALNUT SIDE TABLE 

Circa 1740 

The rectangular top above a frieze drawer and shaped 
aprons to the front and sides, on turned supports with 
club feet 

7lem high, 76cm wide, 46cm deep 

$700-1,000 


20 


20 

Crispijn de PASSE (circa 1594-1670) 

Ten plates from Antoine de Pluvinel, L'instruction 
du Roy en l’exercice de monter 4 cheval (1625, or 
subsequent 17th century edition) 

Engravings on laid paper 


Uniformly framed in ebonised and gilt ‘Hogarth’ 
frames 

Each about 31 x 40cm (plate), 41 x 50cm (frames 
overall) 

$1,000-1,500 


21 

A LOUIS XIV WALNUT AND UPHOLSTERED 
STOOL 

Circa 1700, with some later elements 

The square seat raised on turned supports united by a 
conforming H-form stretcher, the seat later covered in 
a fragment of verdure tapestry of the same period 
52cm high, 51ст wide, 49cm deep 

$400-600 


22 

A GEORGE III OAK BUREAU ON STAND 
Last quarter 18th century 

The sloping fall enclosing a fitted interior of small 
drawers and compartments above two long drawers 
and the shaped apron, on square supports united by 
low H-form stretchers 

92cm high, 60cm wide, 48cm deep 

$600-900 


21 


23 

A WILLIAM AND MARY BRITANNIA SILVER 
PORRINGER OR ‘BLEEDING BOWL’ 

William Andrews, London, 1698 

Of typical circular form with a straight rim above the 
swelling sides and flat shaped and pierced handle, 

a hammered finish to the exterior and interior, the 
handle engraved with initial В. / R.M* 

Scm high, 14.5cm diameter (19.5cm wide including the 
handle), 200g 

$1,200-1,800 


24 

A SMALL WILLIAM AND MARY BRITANNIA 
SILVER TAZZA 

Unidentified maker (mark rubbed), London, 1699 
Circular, the top with low raised sides with reeded rim 
raised on a short waisted stem and plain flat foot 
2.5em high, 11.5cm wide, 110g 

$700-1,000 


25 

A QUEEN ANNE BRITANNIA SILVER 
TANKARD 

John Elston, Exeter, 1710 

Of spreading cylindrical form with a reeded loop 
handle, the moulded rim above variously engraved, 
moulded, and reeded bands down to the collet foot 
8.5cm high, 130g 

$800-1,200 


26 
TWO CHARLES II STERLING SILVER TREFID 


TABLE SPOONS 

One by Adam King, London, 1683, the other by an 
unidentified Welsh maker, circa 1679 

Both of typical form, the King spoon with a more 
rounded bowl with lace back and conforming terminal, 
the underside of its terminal punched with initials AE 
and EC, the other with a more elongated bowl and 
entirely plain, its shaft struck four times with circular 
maker’s mark of a swan, the back of its terminal 
punched with initials EH and SH and date 1679 
Respectively 19cm and 21cm long, 44g and 36g 


OTHER NOTES 

The swan mark on the second spoon has been seen on 
other trefid spoons ascribed to an unidentified Welsh 
maker working around 1680, the mark usually being 
acompanied by another mark of initials “АС” which 

is absent or lost from the present spoon (Ian Pickford 
(ed.), Jackson’s Silver and Gold Marks (2009), pp 514 
and 521). 

$700-900 


Silver 
LOTS 23 — 46 


27 

AN IRISH GEORGE II / III STERLING SILVER 
WAX JACK AND SNUFFER 

George Hill, Dublin, circa 1760 

The scissor action wax holder with suspended conical 
snuffer raised on a shaft with a turned finial, the centre 
of the circular foot perhaps a stylised four-leaf clover 
design 

15.5cm high, 216g 

$400-500 


28 

A GEORGE III STERLING SILVER SAUCE 
TUREEN 

The body with maker's mark ‘I.C’ or ‘I.G’ (rubbed), 
London, 1773, the cover with the mark of ‘WS’, 
London, 1793 

Of oval outline, the slightly bulbous body wth a 
beaded rim, handes to the ends, and standing on 
foliate feet, the domed cover with a reeded and foliate 
ring handle finial, the cover and body engraved with a 
crest of a cat with a rat in its mouth beneath the motto 
‘Be just and generous’ 

12.5cm high, 22cm wide, 10.5cm deep, 542g 
$600-900 
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29 

A SUITE OF VICTORIAN STERLING SILVER 
FIDDLE PATTERN FLATWARE 

John Stone, Exeter, 1848 

Forty-six pieces, comprising twelve each of entrée and 
table forks, six dessert spoons, ten tea spoons, and six 
table spoons, the terminals uniformly engraved with 
a crest of a seated hound and anchor, together with 
another dessert spoon of matching pattern and the 
same period by another maker and engraved with a 
different crest 

2,406g in total 

$1,600-2,200 


30 

AN IMPRESSIVE PAIR OF GEORGE III 
STERLING SILVER SAUCE TUREENS 

William Fountain, London, 1804 

Each oval in outline, the moulded body with 
gadrooned rim standing on four paw feet, a pair of 
bifurcated foliate loop handles to the ends, the domed 
and moulded cover with a foliate loop finial on a 
gadrooned base, the bodies engraved to both sides with 
a heraldic archievement and motto, the covers with 

a crest 

16cm high, 23.5cm wide, 13.5cm deep, 2,372g in total 
$2,400-2,800 


31 

AN EDWARDIAN STERLING SILVER 
BANQUET LAMP 

Goldsmiths & Silversmiths Co. Ltd, London, 1910 
Of Corinthian column form on a gadrooned and 
foliate spreading square foot, mounted with a cut 
glass reservoir (lacking burner and shade), the foot 
engraved with a presentation inscription to Captain 
C.H. Lyon from ‘his brother officers on the occasion 
of his wedding’ 

5lem high 


PROVENANCE 

Charles Harry Lyon (1878-1959), presented as a gift 
upon his marriage to Gwenlliam Mary Campbell 
Thence by descent 


OTHER NOTES 

Charles Lyon was an officer of the British Army, rising 
to the rank of Brigadier-General. His wife *Gwenny* 
was a member of the family that owned and ran the 
ceramics-making company, Mintons. 

$1,000-2,000 


32 

A LATE VICTORIAN STERLING SILVER WINE 
COOLER 

R. & S. Garrard, London, 1900 

In Arts and Crafts manner, the banded cylindrical 
body with a rounded base on a low foot, the three loop 
handles mounted on heart and shield-shaped bases, 
the handles and body decorated with domed studs and 
cabochons 

19.5cm high, 1,300g 

$1.200-1,500 
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33 

AN AUSTRO-HUNGARIAN 800 STANDARD 
SILVER DISH 

Maker's mark ‘ES’, late 19th century 

Of elongated quatrefoil outline with moulded sides 
surmounted with a pierced gallery, a pierced handle 
of scrolling design centred on a Classical mask to each 
end, on four foliate feet 

7cm high, 35cm wide, 24cm deep, 536g 

$500-700 


34 

AN ANTIQUE AUSTRIAN 800 STANDARD 
SILVER TUREEN 

Late 19th century 

Circular with swelling sides on a waisted foot, a pair 
of foliate handles to the sides, the rim and foot with 
a leaf and berry border, the domed cover with a large 
cabbage finial 

17.5cm high, 30cm wide (across the handles), 1520g 
$1,000-1,500 


35 

A VICTORIAN STERLING SILVER TEA AND 
COFFEE SERVICE 

Martin, Hall, & Co., London 1884 

A tea pot, coffee pot, covered cream jug, and covered 
two-handled sugar basin, the body of each of Classical 
vase shape on a circular foot, the covers with raised 
centres with pine cone finals, each body with engraved 
decoration of a ruyi-head border above an arcade 
design with pendants of fruit and foliage, the covers 
and feet modelled with acanthus leaf borders, the 
interiors of the smaller vessels gilt 

The coffee pot 29cm high, 2,864g in total 
$2,600-3,400 


36 

A VICTORIAN STERLING SILVER TRAY 
Martin, Hall, & Co., Sheffield, 1887 

Oval with a swept and pierced gallery, the plain 
cartouche to the centre within a field and border of 
floral and foliate designs in Eastern manner 

3.5cm high, 52cm wide, 41ст deep, 2,710g 
$2,400-3,000 


37 

A SUITE OF VICTORIAN STERLING SILVER 
FRENCH-STYLE FIDDLE THREAD PATTERN 
FLATWARE 

Chawner & Co. (mark of George Adams), London, 
various 1840s-1870s dates 

Forty pieces, comprising twelve each of entrée forks, 
table forks, and dessert spoons, and four tea spoons 
2,424g in total 

$1,800-2,400 


38 

A GEORGE III STERLING SILVER WINE 
FUNNEL 

Peter, Ann, and William Bateman, London, 1802 
Of typical form, the funnel and removable strainer 
with reeded rims, otherwise plain 

14.5cm high, 150g 

$600-900 


13 


14 


42 


39 

AN ANTIQUE SILVER PLATE WINE BOTTLE 
CARRIAGE BY CHRISTOFLE 

Late 19th century 

An adjustable bottle cradle in the form of a tricycle 
carriage, the frame and wheels modelled as fruiting 
grape vine, impressed factory marks to the underside 
of the axle including number 954357 

20cm high (with adjustable parts not extended), 33cm 
long, 20cm deep 

$1,000-2,000 


40 

A SET OF SIX PARCEL-GILT STERLING 
SILVER WINE GOBLETS BY STUART DEVLIN 
London, 1973 

Each with a rounded funnel-shaped bowl with 
planished exterior on a tall gilt stem modelled with an 
irregular wrapped thread texture tapering towards the 
planished foot, the interiors gilt 

Each 18cm high, 1,186g in total 

$2,500-3,500 


41 

A STERLING SILVER DISH BY STUART 
DEVLIN 

London, 1977 

Circular, the planished well within a gilt border 
modelled with an irregular thread texture 
17.5ст diameter, 304g 

$800-900 


42 

A GEORG JENSEN STERLING SILVER 
‘BERNADOTTE’ PATTERN FLATWARE 
SERVICE FOR EIGHT 

Post-1945 manufacture to Sigvard Bernadotte’s 1936 
Sixty pieces, comprising eight each of entrée knives 
and forks, table knives and forks, soup spoons, dessert 
spoons, and tea spoons, a pair of salad servers, a 
butter knife, and a cheese knife 

1,990g in total (not including the knives and salad 
servers with their polished steel blades and bowls) 
$1,800-2,400 


43 

A PAIR OF GEORG JENSEN STERLING 
SILVER CANDLESTICKS 

Design 923, post-1945 manufacture to Sigvard 
Bernadotte’s 1930s design 

Each with a narrow cylindrical shaft with flat rim on a 
circular dish base 

Each 8cm high, 328¢ in total 

$1,000-1,500 


44 
A PAIR OF GEORG JENSEN STERLING 
SILVER CANDLESTICKS 

Design 855E, post-1945 manufacture to Sigvard 
Bernadotte’s 1930s design 

Each with a narrow reeded cylindrical shaft with flat 
rim on a broad circular base 

Each 18cm high, 632g in total 

$1,200-1,800 


45 

A QUEEN ELIZABETH II STERLING SILVER 
FLATWARE SERVICE FOR TWELVE 

Arthur Price Ltd, Sheffield, 2002 

In Price’s ‘Royal Pearl’ pattern, one hundred and 
twenty-three pieces, comprising twelve each of fish 
knives and forks, entrée knives and forks, table knives 
and forks, and soup spoons, eleven each of dessert 
spoons, tea spoons, and coffee spoons (these being sets 
of twelve each lacking one of their number), four table 
spoons, a butter knife, and a ladle, fitted in its original 
hardwood case 

5,062g in total (not including the entrée, table, and 
butter knives with their polished steel blades) 
$4,000-6,000 


46 

AN AUSTRIAN ENAMELLED 800 SILVER 
MINIATURE EWER AND UNDERPLATE 
Vienna, second half 19th century 

Each decorated with mythological scenes, hallmarked 
with a hound head flanked by number 3 and letter A 
The ewer 10.5cm high, the underplate 12.5cm diameter 
$800-1,000 


46 
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47 

A LALIQUE ‘CYGNE TÉTE DROITE 
SCULPTURE 

Model introduced 1943, second half 20th century 
In clear and frosted glass, modelled naturalistically 
as a seated swan with raised wings, etched 'Lalique 
France', together with partial paper label numbered 
11616 to base 

25cm high, 32cm wide 


LITERATURE 

Félix Marcilhac, René Lalique, 1860-1945, maitre- 
verrier - Analyse de l’oeuvre et catalogue raisonné 
(1994), p. 495, no. 1242. This is a late reissue of the 
same sculpture 

$1,000-1,500 


16 


48 

A RENÉ LALIQUE ‘LANGUEDOC’ VASE 
1930s or early 1940s, the model introduced 1929 
In uncoloured opalescent glass, stencilled ‘R. 
LALIQUE’ and incised in script ‘France Nr 1021” 
underside 

22cm high 


LITERATURE 

Félix Marcilhac, René Lalique, 1860-1945, 
maitre-verrier - Analyse de l'oeuvre et catalogue 
raisonné(1994), p. 443, no. 1021 

$2,000-3,000 


49 

A RENÉ LALIQUE ‘RAMPILLON’ VASE 
1930s or early 1940s, the model introduced 1927 
Tapering with a moulded design of raised lozenges 
against a ground of flowers and leaves, the recesses 
of the design stained blue, stencilled ‘R. LALIQUE 
FRANCE' underside 

11.5cm high 


LITERATURE 

Félix Marcilhac, René Lalique, 1860-1945, maître- 
verrier - Analyse de l'oeuvre et catalogue raisonné 
(1994), p. 437, no. 991 

$800-1,200 


48 


50 

A SET OF FOUR RENÉ LALIQUE 
‘DAMPIERRE’ GLASS CANDLEHOLDERS 
Model introduced 1935 

Each in two parts, circular with a moulded border of 
a repeating design of birds and flowers, the recesses 
of the design stained green, stencilled 'R. LALIQUE 
FRANCE' underside 

Each 4.5cm high (the two parts together), 13cm 
diameter 


LITERATURE 

Felix Marcilhac, R. Lalique, Catalogue Raisonne De 
L'Oeuvre de Verre, Editions de l'Amateur, Paris, 1994, 
no. 2125, p. 611 (illustrated) 

$800-1,200 


51 

A PAIR OF BACCARAT ‘DAUPHIN’ CRYSTAL 
THREE-BRANCH CANDELABRA 

Mid-20th century 

Each with central spire above a frosted glass stem 

in the form of a stylized dolphin on shaped foot, 
three arms each holding an etched storm shade and 
adorned with crystal lustre drops Baccarat stamp and 
original sticker to base, together with original assembly 
paperwork 

69cm high 

$2,600-3,200 


52 


52 

A ROYAL WORCESTER PORCELAIN TABLE 
LAMP 

Body shape 1240, modelled by James Hadley, date 
cipher for 1892 

The base modelled as an eighteenth century boy and 
girl playing beneath a tree, in blush ivory with coloured 
and gilt details and highlights, the conformingly 
coloured shade modelled as woven cane, impressed 
signature ‘Hadley’ to the reverse of the base, puce 
printed factory marks underside, later electrified with 
two lights 

54cm high 

$1,200-2,000 


53 

TWO SIMILAR EARLY WORCESTER 
PORCELAIN TWO-HANDLED SAUCE BOATS 
Second half 18th century 

Each of elliptical outline with a spout at each end and 
a central pair of shaped loop handles, the exteriors 
variously moulded, both decorated in blue and white 
with the "Two-handled sauce boat landscape’ pattern 
with the main design to the centre of the interior and 
complimentary decoration to the interior and exterior, 
factory, underglazed factory marks underside 

Each about 8.5cm high and 18.5cm wide, one 18cm 
deep, the other 16cm deep 

$700-900 


54 


Ceramics 
LOTS 52 — 58 


54 

A LOUIS XV MARSEILLE FAIENCE TEA SET 
Manufacture Robert, circa 1760 

A teapot, sucrier and, cream jug, each decorated with 
a Meissen-style harbour scene on a cream glaze with 
gilt highlights to edges and handles, iron red fleur-de- 
lys above P mark underside 

The teapot 9cm high 


PROVENANCE 

Private collection, Melbourne 
Moorabool Antique Galleries, Geelong 
$800-1,200 


17 
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55 

A FINE LARGE TIN-GLAZED EARTHENWARE 
PANEL BY CANTAGALLI 

Manifattura Figli di Giuseppe Cantagalli, Florence, 
circa 1890 

Formed of three abutting tiles, decorated with a scene 
of a procession through a landscape adapted from 
Benozzo Gozzoli's Journey of the Magi in the Palazzo 
Medici Riccardi, Florence, the reverse of the central 
tile inscribed in underglaze blue 'Benozzo Gozzoli 

- Palazzo Riccardi - Firenze' above a sketch of a 
standing and singing cockerel, mounted in the original 
sixteenth century-style cassetta frame 

23.5 x 60.5ст (the panel overall), 35 x 73cm (frame 
overall) 


PROVENANCE 

James Reid (1823-1894), Auchterarder, Scotland, or 
his son Walter Montgomerie Neilson Reid (1865-1933), 
probably acquiring the panel new 

Thence by descent to the husband of the vendor 


OTHER NOTES 

Under the leadership of Ulisse Cantagalli (1839-1901) 
the Figli di Giuseppe Cantagalli, heirs to a long- 
standing family ceramics business outside Florence, 
were the leading firm in the late nineteenth century 
revival of Italian maioilica. Through Ulisse's skill in 
promoting the business, and with the assistance of 
his Scottish-born wife, Margaret, most of Cantagalli's 
success was with a well-to-do artistically-minded 
market in Britain and America, as is well exemplified 
by the provenance of this lot. 


James Reid was the owner of the leading locomotive 
building firm Neilson, Reid, & Co. of Glasgow and 
benefactor to various charitable interests in that city. 
$10,000-15,000 
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55A 


55A 

A MEISSEN COFFEE POT 

18th century, circa 1735, decoration probably Chris- 
tian Friedrich Herold 

Pear-shaped, with a J-shaped handle, goldgefasster 
spout and domed cover, raised and painted prunus 
decoration and gilded Schulz codex-style decoration 
overall, incised N to unglazed base 

24.5cm high 

$8,000-9,000 


56 

A PAIR OF CHINESE FAMILLE ROSE ORMO- 
LU-MOUNTED VASES 

Qing Dynasty (1644-1912), I9th century 

Of baluster form, decorated with birds and flowers 
against a pale blue enamel ground, with a dragon in 
relief around the neck, each mounted with a European 
gilt-bronze mouth and stand in Chinese style 

Each 42cm high, 19cm wide 

$800-1,000 


56A 

A MEISSEN HAUSMALEREI GOLDCHINESEN 
TEAPOT AND COVER 

18th century, circa 1725, Augsburg decoration 
slightly later 

Of squat globular form, with a domed cover, with stalk 
handle, the curved spout with a mask terminal, gilded 
in the Seuter workshop, with oriental figures in various 
pursuits, spout and finial with silver-gilt rings joined 
by chains 

12.5cm high 


LITERATURE: 

A Hausmaler Goldchinesen teapot of this form and 
size is illustrated in Siegfried Ducret, Meifgner Porzel- 
lan, bemalt in Augsburg, 1718 bis um 1750, Band I, 
Brunswick, Germany, 1971, p. 193, no. 214. 
$6,000-8,000 
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57A 


58A 


57 

A HEREND PORCELAIN ‘CORONATION’ PAT- 
TERN PART DINNER SERVICE 

Approximately sixty-five pieces, generally a service 
for ten places with larger or smaller numbers of some 
pieces, comprising soup plates (11), dinner plates 

(12), side plates (10), smaller side plates or dishes (9), 
tea cups and saucers (7), five larger serving pieces of 
various types including a pair of platters, a sauce boat, 
coffee pot, covered sugar basin, and cream jug 

The coffee pot 23cm high, the sandwich platter 50cm 
long 

$1,000-2,000 


STA 

A MEISSEN SILVER GILT MOUNTED TEA 
BOWL AND SAUCER 

18th century, circa 1725 

Painted in the Hóroldt chinoiserie style, the tea bowl 
decorated with a scene of a seated figure before a 
smouldering censer, the saucer with two figures, one 
feeding an exotic bird, the other standing with a vase, 
all scenes within gilded reserves, the edges decorated 
with iron red scrollwork and gold lace borders. The tea 
bowl and saucer both with silver-gilt mounted rims. 
Gilders number 51 to underside of teabowl and saucer 
The teabowl 4.7cm high, the saucer 12.2cm 


LITERATURE: 

The Blue Sword of Victory - The Meissen Porcelain 
Collection of the Nobility and Bourgeoisie from 1710 
to 1815, Professor Ulrich Peach, Leipzig: 2010, pages 
17-25 


OTHER NOTES: 

For the identitical saucer see Sothebys, Geneva, 10 
May 1986, lot 4 

$3,000-4,000 


58 

A PAIR OF ANTIQUE AUSTRIAN COLOURED 
TERRA COTTA BUSTS 

After Jean Rordorf, last quarter 19th century 
Portraits of a mid-sixteenth century royal or noble 
couple, each modelled in fine dress, the male figure 
wearing a medal of the Order of the Garter, each 
on a moulded square socle, each signed ‘J. Rordorf”, 
impressed factory mark and numbers 234 and 233 
respectively underside 

45cm and 43cm high 


PROVENANCE: 
Private Collection, Melbourne 
Nickleby’s Antiques, 1999 


OTHER NOTES: 

Possibly Mary I and her husband Philip II of Spain, 
the latter of whom was a member of the Order of the 
Garter. 

$800-1,200 


58A 

A MEISSEN TEA CADDY AND COVER 

18th century, circa 1740 

Rectangular with an arched top, and conforming cover 
with acorn finial, the whole decorated with raised 
branching blossom beaneath painted scenes of Hóroldt 
chinoiserie style figures 

14cm high, 7.5cm wide, 4.5cm deep 

$3,000-4,000 


59 

A CARVED OAK HALL BENCH SEAT BY 
TREEDE & PRENZEL 

Dated 1897 

In Northern Renaissance manner, the panelled back 
with open screen arms above the hard seat raised on 
scrolling trestle supports united by a low stretcher, 
the panel to the back carved with gryphon’s heads 
and foliage centred on a shield incised with the date 
1897, the arms with grotesque lion’s head terminal, the 
supports carved in relief as strapwork, impressed to 
the underside of the seat ‘TREEDE & PRENZEL / 
STURT ST. S. MELB.’ 

68cm high, 95cm wide, 54cm deep 


OTHER NOTES 

Robert Prenzel and fellow German emigre carver 
Johann Treede were in partnership, based in Sturt 
Street, South Melbourne, from 1891 to 1901, much of 
their work in this period being in providing carved 
architectural joinery and complementary pieces of 
furniture, mostly in Renaissance Revival and other 
historically-inspired styles fashionable at the time. 
$2,000-4,000 
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60 


60 

A CARVED HARDWOOD PICTURE FRAME 
FIRMLY ATTRIBUTED TO JOHN KENDRICK 
BLOGG 

Circa 1910 

Carved from a single piece of wood, the inner frame 
set amidst finely carved and undercut sprays of 
eucalyptus leaves against the sunken pitted ground 
rising at its edges to the outer border 


Containing an etching by Dora Wilson (1883-1946), 
‘Princes Bridge’, inscribed as title by the artist and 
sgned in ink in the lower margin, with fragments of 
further ink inscriptions by Wilson pasted to the reverse 
of the frame 

43.5cm high, 34.5cm wide 


OTHER NOTES 

This frame is very close in design and execution, with a 
near-identical upper spray of eucalyptus, to a frame by 
Blogg of identical size signed and dated 1911 and sold 
by Leonard Joel in 2011 (Decorative Arts, Melbourne, 
5 June 201], lot 147 - $5,000). 

$2,000-3,000 
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61 

AN ANTIQUE FRENCH BRONZE-MOUNTED 
MAHOGANY BIJOUTERIE TABLE 

Late 19th century 

In Lous XV manner, the hinged rectangular top with 
brass-bound serpentine edge above the frieze with 
shaped apron, on slender cabriole supports, the top 
and all sides of the frieze glazed within bronze borders, 
bronze mounts to the knees and feet 

78cm high, 59cm wide, 41ст deep 

$800-1,200 


62 

AN ITALIAN CRYSTAL MARIE THERESE 
TWENTY-FOUR GLOBE CHANDELIER 
1960s 

The chandelier 120cm high, 110 cm wide, the chain 
length 50cm 


PROVENANCE 
Greater Union Cinema, Melbourne 
$3,000-4,000 


63 

AN ITALIAN CRYSTAL MARIE THERESE 
TWENTY-FOUR GLOBE CHANDELIER 
1960s 

The chandelier 120cm high, 110 cm wide, the chain 
length 50cm 


PROVENANCE 
Greater Union Cinema, Melbourne 
$3,000-4,000 


64 

A SMALL MILANESE BONE-INLAID WALNUT 
DESK IN THE MANNER OF ADRIANO 
BRAMBILLA 

Last quarter 19th century 

Of English Davenport desk form, the top with a 
spindle gallery to the rear (detached and incomplete) 
and an inlaid rectangular panel to the centre in bone, 
stained wood, and nacre depicting a Classical figure 
travelling across the sky in a chariot acompanied by 
attendants, the keyholes to the front and sides with 
winged mask escutcheons in bone, otherwise densely 
inlaid throughout with geometrical designs, the oval 
cartouche inlaid to the rear of the top engraved ‘AR’ 
and signed ‘P. Campi incise” 

79cm high, 55cm wide, 52cm deep 


PROVENANCE 
The grandmother or grand aunt of the vendor, Milan, 


late 19th century Amtes A М. pu | " rt 
ar MAI 4 


sf 
Thence by descent ' 


OTHER NOTES 

The initials ‘AR’ incised into the oval cartouche to 
the top are those either of the vendor’s grandmother 
or grand aunt, both of whose given names began with 
‘A’ and one of whom is believed to have been the first 
owner of the desk. 


As the signature of ‘P. Campi’ to this cartouche is 
followed by the word ‘incise’ (‘cut this’), it presumably 
refers only to the engraving of that cartouche rather 
than to any greater contribution to the desk overall. 
$800-1,200 


65 

AN ANTIQUE PROVINCIAL FRENCH OAK 
SIDE TABLE 

18th century 

The thick rectangular top (probably a well-matched 
replacement) above three frieze drawers and a shaped 
apron to the front, raised on square supports united by 
a peripheral low stretchers, the central drawer with a 
secret compartment to its base 

69cm high, 159cm wide, 55cm deep 


PROVENANCE 

Acquired from Graham Cornall Antiques, Melbourne, 
1989 

$1,800-2,400 
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66 

A COMMONWEALTH OR CHARLES II OAK 
PRESS CUPBOARD 

Third quarter 17th century 

The upper part with a moulded cornice and frieze 
above a pair of baluster supports flanking recessed 
doors and a central panel, the lower part with a pair 
of cupboard doors enclosing an open interior, on stile 
feet, variously panelled and moulded throughout, the 
frieze and front of the upper part carved in relief with 
a lunette and foliage design, the upper panel of the 
lower doors with a stylised floral design 

164cm high, 151ст wide, 65cm deep 

$1,600-2,400 


67 

A FALLOW DEER ANTLER CHANDELIER 
Mid-20th century 

Circular, the twelve electric candle-style lights with 
brass pans arranged on the main tier of evenly 
interwined and overlapping antlers around the rising 
central crown 

92cm high, 137cm diameter (approximately) 
$2,000-3,000 
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68 

A GEORGE III MAHOGANY-BANDED OAK 
CHEST OF DRAWERS 

Circa 1780 

Rectangular, the top with moulded edge above two 
short and three graduated long drawers, on shaped 
bracket feet, the top and drawer fronts cross-banded 
in mahogany 

88.5cm high, 109cm wide, 54cm deep 

$800-1,200 


69 

A MID-GEORGIAN OAK HIGH DRESSER 
Third quarter 18th century 

The plate rack with a moulded cornice above three 
shelves, the lower part with three drawers raised on 
columnar supports with a potboard below 

191ст high, 163cm wide, 44cm deep 
$2,000-3,000 


70 

A CHARLES IT OAK DOUBLE GATE-LEG 
TABLE 

Circa 1680 

The oval top (when extended) above a plain frieze 
raised on bobbin-turned supports with two gate-legs 
each side, the end supports resting on sled feet, the 
lower rails of the gate-legs on one side decoratively 
carved in relief 

73cm high, 136cm wide, 66cm deep not extended), 
I76cm deep (extended) 

$800-1,200 


70 


71 

A GEORGE II OAK SETTLE 

Mid-18th century 

The rectangular back with four fielded panels above 
the open arms and later-upholstered seat, on cabriole 
supports to the front 

112cm high, 146cm wide, 66cm deep 

$600-900 


72 

AN ANTIQUE LOUIS XV-STYLE GILT- 
FRAMED PIER OR OVERMANTEL MIRROR 
Second half 19th century 

The shaped rectanguar plate in a moulded frame 
crested with an elaborate shaped cornice and mirror- 
backed lattice frieze centred on a winged putto mask 
above a printed panel depicting a putto and his female 
companion, carved foliate details throughout, the 
frame later regilt 

207cm high, 93cm wide 

$1,000-2,000 


73 

AN ORMOLU-MOUNTED ROSEWOOD 
VITRINE IN LOUIS XV MANNER 

Mid-20th century 

Of typical form and serpentine outline, with a shaped 
and moulded cornice above the glazed door and 
sides enclosing a green damask-lined interior with 
removable glass shelves, on cabriole feet, the lower 
part of the door and sides with vernis Martin-style 
decoration of figures in pastoral settings, the central 
frieze also decorated, ormolu mounts and mouldings 
throughout 

239cm high, 154cm wide, 54cm deep 


PROVENANCE 

Leonard Joel, The contents of 12 Torresdale Road, 
Toorak, 28 June 1993, lot 45, illustrated on the front 
cover of the catalogue ($13,000) 

$1,400-1,800 


74 

AN ART DECO MURANO GLASS SIX-GLOBE 
CHANDELIER 

By Alfredo Barbini 

85cm high, 50cm wide 

$1,200-1,600 


75 

A NAPOLEON III ROSEWOOD AND 
MARQUETRY POUDREUSE IN LOUIS XV 
STYLE 

Third quarter 19th century 

The top and frieze rectangular with bowed sides, 

the hinged top with a mirror to its uunderside above 

a frieze drawer and compartments to the sides, on 
turned and fluted tapering supports united by curving 
crossed stretchers, the top inlaid in various woods with 
a Classical design of a vase on pedestal surrounded by 
scrolls and sprays of foliage and other motifs, all sides 
of the frieze inlaid conformingly, gilt metal mouldings 
and mounts throughout, the drawer fitted with a 

lock engraved ‘P. SORMANI A PARIS / 114 Rue de 
Temple’, apparently a genuine Sormani lock, circa 
1860, fitted later to this table 

71ст high, 70cm wide, 42cm deep 

$1,000-1,500 


76 

A GEORGE II OAK ENCLOSED LOW DRESSER 
Mid-18th century 

Rectangular, the top with moulded edge above three 
frieze drawers and three doors enclosing a single full- 
width interior with a shelf, on stile feet, the drawer 
fronts and doors with fielded panels, the sides panelled 
in four 

87cm high, 185cm wide, 45cm deep 

$2,000-3,000 


77 

A GEORGE II OAK HIGH DRESSER 

Second quarter 18th century 

The plate rack with a moulded cornice above three 
shelves, the lower part with three drawers raised on flat 
baluster supports united by low peripheral stretchers 
185cm high, 169cm wide, 44cm deep 

$2,000-3,000 


77 
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78 

A PROVINCIAL GEORGE III BURR ELM AND 
OAK CHEST OF DRAWERS 

1770s 

Rectangular, the top with moulded edge above two 
short and three graduated long drawers, on shaped 
bracket feet, the drawer fronts mirror-veneered in burr 
elm bordered with cross-banding in elm, the sides each 
with a single fielded panel, the gilt brasses apparently 
original 

107cm high, 100cm wide, 52cm deep 

$800-1,000 


79 

A SET OF TEN STAINED BEECH CHAIRS IN 
PROVINCIAL GEORGE III STYLE 

Late 20th century 

A pair of elbow chairs and eight side chairs, each with 
a ladder-back of wavy cross-rails above a rush seat, the 
turned front supports with pad feet, the elbow chairs 
with outswept open arms 

The elbow chairs 105cm high, 58cm wide, 53cm deep, 
the side chairs a little smaller 

$2,000-3,000 
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80 

AN OAK LONG ОК ‘REFECTORY’ TABLE IN 
LATE 17th CENTURY ENGLISH STYLE 

Late 20th century 

The rectangular cleated three-plank top and plain 
frieze raised on turned supports united by peripheral 
low stretchers 

75cm high, 243cm long, 79cm wide 

$2,500-3,500 


81 

AN ANTIQUE ENGLISH OAK CHEST 

First quarter 18th century 

The hinged top enclosing an open interior, on low 
bracket feet, the top and front panelled to an unusual 
design with moulded muntins, the sides plain but for 
the exposed ends of through dovetails at the corners 
52cm high, 146cm wide, 6lcm deep 

$700-1,000 


82 

A CARLOS II OAK LONG OR ‘REFECTORY’ 
TABLE 

Late 17th century 

The rectangular thick single-plank top with cleated 
ends and sides raised on a pair of trestle supports with 
substantial moulded sled feet united by a mid-height 
stretcher 

76cm high, 246cm long, 85cm deep (along the feet - 
the top 77cm deep) 

$3,000-5,000 


83 

A GEORGE III-STYLE OAK ENCLOSED LOW 
DRESSER 

Robert Brown, Melbourne, late 20th century 
Rectangular, the top with moulded edge above seven 
drawers arranged around a pair of doors enclosing a 
cupboard, fluted quarter columns to the front corners, 
on ogee bracket feet, the drawer fronts cross-banded 
in mahogany, the cupboard doors with fielded panels, 
retaining Robert Brown’s label to the back 

80cm high, 205cm wide, 56cm deep 


OTHER NOTES 

A faithful, hand-made replica of a northern English 
dresser of around 1780. 

$2,500-3,500 


84 

A LOUIS XV WALNUT COMMODE 

Mid-18th century 

Of tombeau shape, the rectangular top with moulded 
edge above three long drawers, on scrolling feet 
flanking carved and shaped aprons, the sides each 
moulded with three raised panels 

84cm high, 129cm wide, 63cm deep 

$1,600-2,400 


85 

AN ANTIQUE FRENCH CHERRY WOOD AND 
OAK FARMHOUSE TABLE 

Second half I8th century 

The rectangular plank top above a plain frieze with 
three drawers to one side, raised on chamfered square 
supports united by low H-form stretchers 

ТТст high, 168cm long, 78cm deep 

$800-1,200 


83 


86 

AN ANTIQUE VERDE ANTICO SERPENTINE 
PEDESTAL 

Second half 19th century 

The swivelling circular top and stop-fluted shaft on a 
vase-shaped base with octagonal foot 

108cm high, the main flat surface of the top 28cm in 
diameter 

$700-900 


87 

AN ANTIQUE VERDE ANTICO SERPENTINE 
PEDESTAL 

Second half I9th century 

The swivelling circular top and fluted shaft on a 
moulded base with octagonal foot 

105cm high, the main flat surface of the top 26cm in 
diameter 

$500-700 


25 


26 


93 


88 

A CZECH CRYSTAL MARIE THERESE 
SIXTEEN-GLOBE CHANDELIER WITH ROSÈ 
MURANO DROPLETS 

1960'S 

110cm high, 100cm wide, chain length 40cm 
$4,000-6,000 


89 

A WALL MIRROR IN AN ITALIAN BAROQUE- 
STYLE CARVED AND SILVERED WOOD 
FRAME 

Late 20th century 

The octagonal plate within a frame of scrolling 
acanthus foliage in simulated aged finish with 
prominent parts silvered and others in worn red bole 
125cm high, 90cm wide 

$600-900 


90 

A PAIR OF NAPOLEON III ORMOLU- 
MOUNTED FIGURED WALNUT PIER 
CABINETS 

Third quarter 19th century 

In Louis XVI manner, each with a receding moulded 
top and frieze above a glazed door enclosing a 
mirrored and velvet-lined interior with a shelf, on a 
shaped plinth base, the top, front, and sides cross- 
banded in kingwood or other rosewood, gilt bronze 
mounts and mouldigs throughout 

116cm high, 77cm wide, 34cm 

$1,800-2,400 


91 

A LATE GEORGIAN GILT-FRAMED CONVEX 
MIRROR 

Circa 1830 

The circular plate in a frame moulded with a torus 
with foliate centres surmounted with a crest of a 
hippocampus and foliage, a conforming tail-piece 
below 

87cm high, 50cm wide 

$800-1,200 


92 

A CARLOS II WALNUT CENTRE OR SIDE 
TABLE 

Last quarter 17th century 

The thick rectangular single-slab top raised on splayed 
shaped and foliate-carved trestles with wrought iron 
braces 

75cm high, 138cm wide, 73cm deep 

$2,500-3,500 


93 

AN ANTIQUE PROVINCIAL FRENCH OAK 
COMMODE 

Second half 18th century 

The front of arbaléte outline, the top with moulded 
edge above three long drawers, on shaped feet and 
apron, the drawer fronts and side moulded with raised 
panels 

95cm high, 137cm wide, 64cm deep 

$1,400-1,800 


94 

A WILLIAM AND MARY OAK CHEST OF 
DRAWERS 

Late 17th century 

Rectangular, the top with moulded edge above four 
long drawers of various depths, on stile feet, the 
drawer fronts moulded with panels within half-round 
mouldings to the carcase front, the sides plainly 
panelled 

90cm high, 96cm wide, 59cm deep 

$1,000-1,500 


95 

AN OAK SIDE TABLE IN LATE 17th CENTURY 
ENGLISH STYLE 

20th century 

The rectangular top with moulded edge above a frieze 
drawer, on bobbin-turned supports with conforming 
mid-height and low stretchers 

71.5сіп high, 69cm wide, 47cm deep 

$700-1,000 


96 

A LARGE ANTIQUE AUSTRALIAN PINE 
KITCHEN TABLE 

Third quarter 19th century 

The thick rectangular kauri pine top above a six 
drawers, three to each of the long sides, raised on 
square supports with end stretchers 

TIcm high, 244cm long, 100cm deep 


PROVENANCE 
‘Purrumbete’, near Camperdown, Victoria 
Acquired from Edward Clark, Melbourne 


OTHER NOTES 

An original kitchen or scullery table from 
‘Purrumbete’ station, the historic property established 
in 1839 by brothers John and Peter Manifold, 
pioneering settlers in the Western District. 
$2,000-3,000 


97 

AN ANTIQUE FRENCH OF FLEMISH 
VERDURE TAPESTRY 

Early 18th century 

Depicting a fisherman in a small boat on a river 
drawing in his net amidst overhanging flowering trees, 
retaining the original border, the inner border of a 
continuous spiral design, the outer of stylised shells 
and foliage, recently backed with linen 

267cm high, 256cm wide 

$3,000-4,000 
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Clocks 


LOTS 98 — 102 


28 


99 


98 

A GEORGE II CHINOISERIE-DECORATED 
LONG-CASE CLOCK 

The dial signed Thomas Rayment, London, mid- 
18th century 

Eight day movement with bell strike. Oak-cased, the 
glazed hood of arched architectural design enclosing 
the brass Roman numeral dial with sanded centre and 
applied decorative spandrels, the trunk of typical form 
with an arched and moulded door and tall plinth base, 
the case black-japanned throughout, the door of the 
trunk decorated in raised lacquer with a Chinese-style 
scene of figures in a palatial garden setting of buildings 
and descending flights of steps, an elephant with rider 
below. 

221ст high, 51cm wide, 28cm deep 

$1,200-1,800 


99 

A SCOTTISH GEORGE III MAHOGANY 
LONG-CASE CLOCK 

The dial signed A. Paterson, Leith, early 19th 
century 

Eight day movement, anchor escapement, weight 
driven with bell strike. The black and white enamelled 
Roman dial with subsidiary dials behind a glazed cover 
with brass bezel in a case with an arched top with brass 
ball finial above the trunk with fluted quarter-columns 
on a tall plinth base with bracket feet, the front of 

the case inlaid with contrasting panels of figured 
mahogany, holly stringing throughout. 

221ст high, 47cm wide, 23cm deep 


OTHER NOTES 

Probably by Alexander Paterson, who is recorded 
working in Leith in the first quarter of the nineteenth 
century. 

$2,000-3,000 


100 

AN ANTIQUE SWISS MUSICAL AUTOMATON 
NOVELTY MANTEL CLOCK 

Kriegel & Hartmann, Geneva, the movement by 
Gordian Hettich & Sohn, Furtwangen, late 19th 
century 

Eight day movement, spring driven with anchor 
escapement, striking the hours on three gongs, with 
automata and music box, the silvered metal Arabic 
numeral dial and the clock and musical movements 
set in walnut case in the form of a Gothic tower on 

a moulded base, the doors to the ends of the tower 
balcony opening to a procession of carved and painted 
wood figures of Christ and his Apostles, Kriegel & 
Hartmann's metal label to the front of the base, the 
clock movement and its spiral gong marked GHS. 
89cm high, 41cm wide, 24cm deep 

$3,000-4,000 


100 


101 

AN ANTIQUE BLACK FOREST AUTOMATON 
NOVELTY MANTEL CLOCK 

The movement by Gordian Hettich & Sohn, 
Furtwangen, circa 1900 

The eight day movement with spring drive, strike 

on bell and two hammers. The Roman numeral dial 
and movement set in walnut case in the form of a 
Gothic chapel on a stepped base, the left door opening 
with the movement to reveal a monk pulling a cord 
connected to the bell in the tower, the movement 
marked GHS. 

78cm high, 43cm wide, 26.5cm deep 

$1,200-1,800 


102 

A LARGE ANTIQUE FRENCH BRONZE- 
CASED MANTEL CLOCK 

1880s, the case by Susse Fréres, the movement by 
Japy Fréres 

Eight day movement with bell strike. Of Classical 
design in Louis XVI style, the blue and white enamel 
Roman numeral dial and bell-striking movement set 
in a finely-cast case of a truncated column mounted 
with a large cassolette with removable cover, all on a 
shaped platform base and decorated with floral and 
foliate scrolls and swags and Classical mouldings, in 
contrasting gilding, impressed Susse Fréres mark to the 
back of the case. 

57.5cm high, 49cm wide, 25cm deep 

$1,000-2,000 
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Sculpture 


LOTS 103 - 105 
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103 

A PAIR OF ANTIQUE BRONZE AND MARBLE 
SCULPTURAL LANTERNS 

French, late 19th century 

Each with a tall brass candlestick with glass shade 
etched with a grape vine design raised on a black- 
painted wood and brass base mounted also mounted 
with a truncated Classical column in breche marble 
suporting a bronze figure of a seated putto, each figure 
with different attributes, possibly adapated to their 
present arrangement 

About 88cm high overall (including shades, with a 
small difference in heights of the shades) 

$800-1,200 


104 

AN ANTIQUE ITALIAN MARBLE AND 
ALABASTER SCULPTURAL LAMP WITH A 
MARBLE PEDESTAL 

The sculpture by Libero Gremigni, the lamp and 
pedestal both late 19th century 

The light within an alabaster bowl and domed cover 
raised on a column mounted on a marble rockwork 
base also supporting the half-sitting, half-standing 
figure of a young woman pensively looking forward 
with her chin on her hands, signed to the back ‘Cav. 
Libero Gremigni’, together with a grey-veined white 
marble pedestal, its chamfered square top and banded 
shaft on a moulded base with octagonal foot 

The lamp 93cm high, the pedestal 115cm high, its top 
29cm wide and deep 

$1,200-2,000 
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Demétre CHIPARUS* (1886-1947) 

‘Fille au pyjama’ 

Gilt bronze and ivory on a portoro nero marble plinth, 
circa 1925, the bronze cast by Edmond Etling & Cie, 
Paris 


The head and chest, arms, and feet carved in ivory, 
the pyjamas and slippers in gilt bronze finely cast with 
decorative patterns in the fabric, mounted on the 
original marble plinth of Classical design with a gilt 
bronze relief of a stretching cat set to the front 
Impressed ‘BRONZE’ (upside down) to the cuff of the 
left leg of the pyjamas 

Incised signature to the top of the plinth beneath the 
left slipper heel: D.H. chiparus 

Incised ‘ETLING, PARIS’ to the left side of the base 
of the plinth 

49cm high, overall (the figure alone 34cm) 


LITERATURE 

Victor Arwas, Art Deco Sculpture (1992), p. 65 
Alberto Shayo, Chiparus, Master of Art Deco (1993), 
p 2 


OTHER NOTES 

* CITES permit required for export; obtaining this 
is the obligation of the buyer; the grant of an export 
permit from relevant authorities is not guaranteed. 
$25,000-35,000 


Artworks 
LOTS 106 - 114 


106 
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Icilio Frederico JONI (1866-1946) 

The Virgin and Child 

Tempera and gold leaf with pastiglia and punchwork 
on walnut panel 

Six wax seals impressed with the Piccolomini coat of 
arms to the reverse 

31.5 x 24.5cm (the panel) 


PROVENANCE 

Apparently with Christie's, London, early twentieth 
century (stock number 544DP stencilled to the reverse 
of the panel in black ink) 

Selwyn John Curwen Brinton (1859-1940), by whom 
gifted to his god daughter 

Gifted by her to the present vendor, 2003 
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OTHER NOTES 

Icilio Joni was a Sienese painter, gilder, and restorer 
whose exceptional eye and facility with these media 
led him to create imitations of the work of fourteenth 
and fifteenth century Sienese masters so faithfully and 
convincingly that his works fooled such connoisseurs 
as Bernard Berenson and entered many important 
collections as Renaissance originals. 

A particular form of work reproduced by Joni were 
the tavolette di Biccherna, painted wooden panels 
used as covers for the ledgers of the Biccherna, a 
Sienese municipal official. These tavolette, some of 
which were painted by important Sienese Renaissance 
masters, had a particular form, with a central painted 
field within painted or pastiglia borders. The present 
lot is an example of Joni adapting that form to create 
what purports to be a private devotional painting. 
The coat of arms painted in the upper left corner and 
also impressed on the wax seals to the reverse are of 
those of the Piccolomini, the great noble family of 


Siena - apparently an attempt by Joni to fabricate 
provenance for the panel - while the arms in the other 
corners are those of various Sienese bodies. 

The panel was formerly in the collection of Selwyn 
Brinton, an art historian whose many published 
works are largely devoted to early Renaissance art. As 
Brinton died in 1938, just as Joni’s work was coming 
to light - Joni published his revealing autobiography in 
1932 - it seems likely that Brinton believed the panel to 
be a fifteenth century work. 

$4,000-6,000 
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Narcisse GARNIER (1771-1833) 

A pair of bust-length portraits of an unidentified 
gentleman and lady 

Oil on canvas (relined) 

Each signed and dated centre right: N. Garnier 1827 
The reverse of each stretcher with a Thomas Agnew & 
Sons label dating to the 1860s or 1870s. 

Each 57.5 x 46cm 

$1,200-1,800 
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Follower of Jan VONCK (1631-1663/4) Late 17th / 
early 18th century 

A still-life of a hanging cockerel and other birds on a 
stone ledge before an alcove 

Oil on oak panel 

42 x 34.5cm 


PROVENANCE 
By descent to the vendor through four generations 
$2,500-3,500 
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Attributed to Carl MOLL (1861-1945) 

A Mediterranean seascape with fishing boats off a 
hilly coast 

Oil on cedar panel 

Signed and dated lower right: C. Moll 90 


The reverse of the panel with an indistinct label 
stamped in black ink, probably in German. 

21 x 31.5cm 

$3,000-5,000 
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John GOULD (1804-1881) 

Four plates from Gould's The Mammals of Australia 
(1845-1863) 

Hand-coloured lithographs 

‘Lagorchestes hirsutus’, ‘Bettongia campestris’, 
‘Dasyurus hallucatus’, and ‘Phascogale penicillata’ 
The lithographs drawn by H.C. Richter after Gould’s 
original drawings 

Each with the original letterpress relating to the plate 
in a pocket to the back 

Uniformly framed 

Three each around 34 x 51ст (visible with the 
mount), 59 x 73cm (frames overall), the last of similar 
dimensions but in upright format 

$1,000-1,500 
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John GOULD (1804-1881) 

Two plates from Gould’s The Mammals of Australia 
(1845-1863) 

Hand-coloured lithographs 

‘Lagorchestes leichardti’ and ‘Onychogalea lunata’ 
The lithographs drawn by H.C. Richter after Gould’s 
original drawings 

Each with the original letterpress relating to the plate 
in a pocket to the back 

Uniformly framed 

Each around 33 x 51ст (visible with the mount), 59 x 
73cm (frames overall) 

$800-1,200 
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James Wells CHAMPNEY (1843-1903) 
Mademoiselle Doré 

Pastel on paper 

In the original Louis XV-style gilt frame with the 
artist’s printed labels to the back 

65.5 x 53cm, oval 


OTHER NOTES 

After the painting by Francois Hubert Drouais 
(1727-1775) of around 1760 now in the Victoria and 
Albert Museum, London (acc. no. 600-1882). 
$1,000-1,500 
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A FINE CHARLES II SILK NEEDLEWORK 
PICTURE 

Third quarter 17th century 

Coloured silk thread embroidered on canvas, depicting 
an elegant, possibly aristocratic couple, she holding 

a goblet and he a sword or other long object, in an 
extensive landscape with buildings and populated 

with various European and exotic animals, birds, 

and insects including a lion, camel, and deer, a small 
tablet below the sun at upper centre with an illegible 
inscription, possibly including a date (1675?), mounted 
behind glass in a simulated tortoiseshell frame 

30.5 х49.5сіп 


PROVENANCE 

By descent to the husband of the vendor, acquired by 
his family in the 1920s or 1930s if not earlier. 
$1,600-2,400 
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A FINE CHARLES II SILK NEEDLEWORK 
PICTURE 

Third quarter 17th century 

Coloured silk thread embroidered on canvas, depicting 
a man and two women being led by two angels through 
an extensive landscape with villages and a river and 
populated with various European and exotic animals, 
birds, and insects including a leopard, the sun looking 
down at upper right, mounted behind glass in a 
simulated tortoiseshell frame 

26.5 x 37cm 


PROVENANCE 

By descent to the husband of the vendor, acquired by 
his family in the 1920s or 1930s if not earlier. 
$1,200-1,800 
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Books 
LOTS 115 — 121 


115 

RACKHAM, Arthur [illustrator], THE FAIRY 
TALES OF THE BROTHERS GRIMM (1909) 
One of 750 numbered copies signed by Rackham 
The Fairy Tales of the Brothers Grimm, Illustrated 

by Arthur Rackham, Translated by Mrs Edgar Lucas 
(Constable & Company Ltd, London, 1909) 

Quarto, original gilt-lettered and decorated vellum 
with pictorial devices to the front and spine, one of the 
yellow silk ties detached but present (the other lost), 
top edge gilt, the others untrimmed 

Signed by Rackham in dark grey ink and numbered 
148 of 750 such copies for sale in Great Britain and 
Ireland 

Forty tipped-in colour plates and numerous black and 
white illustrations in the text 


PROVENANCE 

Presented by Maude Reid to her daughter, Heather, 
in 1909 (with Maude’s presentation inscription to the 
front free end paper) 

Thence by descent to the husband of the vendor 


OTHER NOTES 

Maude Reid was the wife of Walter Montgomerie 
Neilson Reid, a son of James Reid of Auchterarder, 
owner of the leading locomotive building firm Neilson, 
Reid, & Co. of Glasgow and benefactor to various 
charitable interests in that city. 

$2,000-3,000 


116 

VERNE, Jules, THE CASTLE OF THE 
CARPATHIANS 

First edition in English 

Jules Verne, The Castle of the Carpathians (Sampson 
Low, Marston & Co., London, 1893) 

First edition in English, octavo, with numerous 
wood-engraved illustrations, in contemporary tan 
half calf and marbled boards, the spine with raised 
and gilt-tooled bands and label in black (with ‘Castle’ 
misspelled ‘Castel’) 

$800-1,200 
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VERNE, Jules, TWENTY THOUSAND LEAGUES 
UNDER THE SEAS 

First American edition 

Jules Verne, Twenty Thosuand Leagues under the 
Seas; or, the marvellous and exciting adventures of 
Pierre Aronnax, Conseil his servant, and Ned Land, a 
Canadian harpooner (Geo. M. Smith & Co., Boston, 
1873) 

First American edition, second issue, octavo, with 
numerous wood-engraved illustrations, in the 
publisher’s pictorial gilt-blocked and black-lettered 
green cloth 


OTHER NOTES 

A reprint of the first issue published in late 1872 
by James R. Osgood & Co., Boston. After the near 
complete loss of the stock of Osgood’s first issue, 
consequently now very rare, this second issue is 
generally the earliest edition encountered. 
$700-1,000 
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STEINBECK, John, THE RED PONY 

First edition, signed and numbered 

John Steinbeck, The Red Pony (Covici Friede, New 
York, 1937) 

Octavo, first edition, numbered 339 of 699 copies 
signed by the author, in the publisher's beige cloth 
with crossed grey lines and a rearing pony in red to the 
centre of the front board, in the original slip case 
$1,000-1,500 
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FROST, Robert, NEW HAMPSHIRE 

First edition, signed and numbered 

Robert Frost, New Hampshire, a Poem with Grace 
Notes, with woodcuts by J.J. Lankes (Henry Holt Y 
Co., New York, 1923) 

Octavo, first edition, numbered 163 of 350 copies 
and signed by the author below in blue ink, in the 
publisher's pictorial black cloth blocked and lettered 
in gold 

$600-900 
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HEMINGWAY, Ernest, THE SPANISH EARTH 
First edition, numbered 

Ernest Hemingway, The Spanish Earth (The J.B. 
Savage Company, Cleveland, 1938) 

Octavo, first edition, second issue with plain 
endpapers and Jasper Wood’s explanatory statement 
on the rear paste-down, numbered 316 of 1,000 copies 
on Linweave paper, in the publisher’s pictorial blocked 
cloth with black-lettered spine, in a custom-made 
clam-shell box in gilt-lettered blue simulated leather 
$700-1,000 


121 

STEINBECK, John, THE GRAPES OF WRATH 
First edition 

John Steinbeck, The Grapes of Wrath (The Viking 
Press, New York, 1939) 

Octavo, first edition, in the publisher’s pictorial beige 
cloth blocked and lettered in burgundy with original 
dust-jacket labelled ‘First edition’ 

$2,000-3,000 
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A ROMAN MABLE SARCOPHAGUS 
FRAGMENT 

2nd-3rd Century A.D. 

White marble, carved in relief with the hind quarters 
of a horse pulling a chariot with a partial figure of 
Eros, mounted on a modern black granite plinth 

The fragment alone 16cm high, 20cm wide, 7cm deep 


PROVENANCE 
The Estate of Ben Smith, Newnan, Georgia, USA 
$5,500-7,500 
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A GEOMETRIC RHODIAN OINOCHOE 
Mid-7th- early 6th century B.C. 

Of typical form, the handle with a volute terminal 
joining the rim, decorated in the Wild Goat Style, the 
body with a band of geese and lotus flowers above 
another of grazing goats, framed and divided by 
borders of geometric decoration 

35.3cm high, 23cm diameter 

$2,000-3,000 
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A GRAND TOUR ATTIC-STYLE RED-FIGURE 
KYLIX 

Probably I8th century 

The upper side decorated to the centre with a satyr 
playing double flutes and maenad dancing and playing 
castanets, the underside with Europa and the Bull to 
one side, two youths around a column krater to the 
other, and palmette scrolls around the handles 

13cm high, 45.5cm wide (across the handles) 
$1,000-1,500 
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A GRAND TOUR ATTIC-STYLE RED-FIGURE 
KYLIX 

Probably I8th century 

The upper side decorated a with a thiasus, satyrs and 
maenads dancing and playing musical instruments 
around a profile bust of Dionysos wearing an ivy 
wreath to the centre, the underside with a satyr with 
kylix and wineskin to one side, a seated maenad 
playing castanets to the other, and palmette scrolls 
around the handles 

Әсіп high, 35.5cm wide (across the handles) 
$1,000-1,500 


123 


Antiquities 


LOTS 122 - 125 
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Asian Wor 


LOTS 126 — 180 


Japanese Art 
LOTS 126 - 138 


126 


A MINIATURE JAPANESE BRONZE & SILVER 
SCREEN 

Meiji period (1868-1912) 

Hinged four panel mixed metal table screen consisting 
of individual panels housed within a gilt bronze frame, 
the rear panels carved and depicting scenes of boats in 
a lake beneath Mount Fuji, the far right panel signed 
and bearing the trademark of the Nogawa company. 
The four panels to the front in silver and alloys, 
decorated with traditional scenes of chrysanthemums, 
Manchurian cranes, autumn maple lit by moonlight 
and irises, signed Mitsuyoshi. 

10cm high, 19cm wide (open) 

$800-1,200 
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A JAPANESE PURE SILVER TEAPOT 

20th century 

Of classic form cast in silver, hammered from the 
inside, the cover surmounted with a foliate finial, the 
looped handle wrapped in bamboo, accompanying 
silver tongs with dragon head design, teapot stamped 
on the underside Jungin (pure silver) and makers mark 
(illegible). 

22cm high (with handle raised), 706g in total 
$800-1,200 


128 

A JAPANESE WIRELESS CLOISONNE BOX BY 
ANDO 

Meiji/Taisho period 

Decorated in charming muted purple and white 
wireless cloisonne enamels with Mount Fuji appearing 
from clouds with silver rims and ANDO mark to the 
underside. 

Scm high, 13cm wide, 10cm deep 

$1,000-1,500 


130 

A JAPANESE BUDDHIST FIGURE OF FUDO- 
MYO 

Muromachi Period, 16th century 

Carved from cypress and applied layers of linen and 
lacquer, the menacing figure of Fudo-Myo, one of 
the protectors of buddhist teachings, his right hand 
in position to be holding a sword, (missing), the 
other holding a noose (parts missing), with ferocious 
expression and eyes partially closed and robes draped 
around his shoulders and lap. With accompanying 
acrylic case. 

Buddha 41ст high, the display case 64cm high, 45cm 
wide, 28cm deep 

$800-1,200 
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TWO KO IMARI BLUE AND WHITE LARGE 
DISHES 

Edo period, circa 1680 

The first an Arita 'Kraak' style charger with a deep 
well and wide everted rim, painted in dark, underglaze 
cobalt blue with fruiting pomegranates and Buddha's 
hand citrons in the well. 

The second a circular porcelain charger with a deep 
well and wide everted rim, painted in fine underglaze 
cobalt blue in hanakago-de (flower pot style), with 
bamboo, pine and prunus. 

317ст and 33cm 


Provenance 

The Genine Wallinga Collection. 

Genine Wallinga is the current president of the 
Ceramics & Glass Circle of Australia, and has 
been collecting European 18th Century ceramics 
and Japanese Ko-Imari ceramics from Arita of 

the 17th and 18th centuries for the last 20 years. 
Her connoisseurship has led her to focus on early 
Edo Period Kakiemon porcelain, one of the great 
technological and artistic achievements in Japanese 
ceramic history, of which a number are offered in this 
collection. 

$1,000-1,500 


132 

A KO IMARI FAN DISH 

Edo period, circa 1730-1750 

Foliated porcelain dish moulded to represent the 
spines, folds and edges of three folding fans, painted in 
underglaze blue and red, green, black and gilt enamel 
depictions of bamboo, pine or prunus, the 'three 
friends of winter', six-character Chenghua mark. 
23.5cm diameter 
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Provenance 

The Genine Wallinga Collection. 

Genine Wallinga is the current president of the 
Ceramics & Glass Circle of Australia, and has 
been collecting European 18th Century ceramics 
and Japanese Ko-Imari ceramics from Arita of 

the 17th and 18th centuries for the last 20 years. 
Her connoisseurship has led her to focus on early 
Edo Period Kakiemon porcelain, one of the great 
technological and artistic achievements in Japanese 
ceramic history, of which a number are offered in this 
collection. 


OTHER NOTES 

For similar examples refer to Kyushu Ceramic 
Museum, Complete Catalogue of Shibata Collection, 
2003, plate 3137 and Hamilton Art Gallery collection, 
accession # 2012.569 

$800-1,200 
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TWO JAPANESE PORCELAIN KINGINSAI 
AND KINRANDE DISHES 

Edo period (1603-1868) 

The first a rare cusped porcelain dish, a barbed and 
lobed edge, painted in underglaze blue and kin-gin-sai 
(gilt, silver, red) enamels, circa 1655-70. 

The second a chrysanthemum form dish with a sixteen 
lobed edge, a moulded medallion in the well and six 
moulded chrysanthemum crests on the rim, painted in 
red, black, green and gold enamels, circa 1700-20. 
217ст and 24cm 


Provenance 

The Genine Wallinga Collection. 

Genine Wallinga is the current president of the 
Ceramics & Glass Circle of Australia, and has 
been collecting European 18th Century ceramics 
and Japanese Ko-Imari ceramics from Arita of 
the I7th and 18th centuries for the last 20 years. 
Her connoisseurship has led her to focus on early 


Edo Period Kakiemon porcelain, one of the great 
technological and artistic achievements in Japanese 
ceramic history, of which a number are offered in this 
collection. 


OTHER NOTES 

For similar examples see Kyushu Ceramic Museum, 
Shibata Collection Part V, 1997, plate 268; for another 
and the Derby copy, see John Twitchett, Derby 
Porcelain 1748-1848: An Illustrated Guide, 2002, page 
149, and Kyushu Ceramic Museum, Shibata Collection 
Part I, 1990, plate 245 for the cusped form and general 
image, Part II, 1991, plate 124 for a kin-gin-sai divided 
border example, without underglaze blue, and Part 
VII, 2001, plate 196 for an example with underglaze 
blue. 

$800-1,200 
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A JAPANESE KYOYAKI TEA BRAZIER BY 
KIYOMIZU ROKUBEI IV (1848-1920) 

Meiji period (1868-1912) 

With flaring rim and splayed and pierced foot, 
decorated with Shou characters to the sides in iron 
brown over an opaque white glaze, the foot inscribed 
with incised characters including signature for Rokubei 
IV. 

3lem high, 28cm diameter 


OTHER NOTES 

Rokubei IV was deeply connected in the Kyoto art 
world in the Meiji period. He was trained in painting 
by Shiokawa Bunrin of the Shijo School, helped form 
numerous art ceramic organisations, including the 
Kyoto Ceramic Research Institute in 1895. A ceramic 
lantern by Rokubei IV stands on the grounds of the 
Tokyo National Museum. Condition: No visible faults 
or damage 

$1,000-1,500 
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A JAPANESE KYOYAKI IMPERIAL TEA BOWL 
BY KIYOMIZU ROKUBEI V (1875-1959) 
Showa Period (1926-1989), circa 1930s 

Of tenmoku form with a waisted rim, covered in 

a ‘gohon’ glaze with delicate pink spots, the front 
decorated in white enamel and gilding with the 
Imperial kikumon (chrysanthemum crest) in white 
enamel and gilding. Impressed hexagonal Rokubei 
mark to the base. 

6cm high, 12cm diameter 


OTHER NOTES 

Rokubei V studied painting under Kono Bairei (1844- 
1895), and Takeuchi Seiho (1864-1942). He became a 
leading figure at the family kiln in 1902 and took over 
management in 1914, he was inspired by Rimpa design, 
Chinese ceramics, Art Nouveau and Art Deco. He 
founded and was a member of numerous ceramic and 
art associations and won multiple International prizes. 
In 1930 he was made a member of the Imperial Art 
Academy 

$800-1,200 
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А JAPANESE SATSUMA DISH BY KANZAN 
Meiji period (1868-1912) 

Finely decorated in polychrome enamels and gilt on a 
clear crackle glaze with a scalloped vignette of a figure 
working outside the grounds of temple or compound, 
surrounded by blooming wisteria, the scene encircled 
by a ribbon of cobalt blue and gilt hollyhocks and 
vines. The underside in rich cobalt blue glaze and 
central reserve with Satsuma mon and signed Kanzan 
in square reserve. 

18.5cm diameter 

$800-1,000 
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TWO JAPANESE WOODBLOCK PRINTS BY 
YOSHITOSHI 

Meiji period (1868-1912) 

Two Oban size tate-e works from his most famous 
series, One Hundred Aspects of the Moon, the 

first ‘Mountain Moon after Rain’, depicting Goro 
Tokimune before he attacks the camp of Suketsune 
in an act of revenge, 1885; the second entitled the 
‘Moon of the Enemy’s Lair - Prince Ousu’, the hero 
Prince Ouso who has disguised himself as a woman by 
donning his aunt’s clothes and ready to attack a feast, 
sword hidden beneath his robe, circa 1886-87. 

The prints 33cm high, 22cm wide, the frames 55cm 
high, 42cm wide 

$800-1,200 
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THREE JAPANESE WOODBLOCK PRINTS BY 
HIROSHIGE 

Edo period (1603-1868) 

Three prints from Hiroshige’s 53 Stations of the 
Tokaido Road, ‘Kyoka Tokaido’ series released C.1842 
and published by Sanoya Kihei in a horizontal Chuban 
(half size) format with a comic poem (kyoka) printed 
on each print, the first #17 “Үш”, the Yui River, the 
second #44 ‘Yokkaichi’, and the third #7 ‘Fujisawa’, 
all framed. 

The prints 15cm wide, 20cm high. The frames 42cm 
wide, 55cm high 

$800-1,200 
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South East Asian & Chinese Works of Art 


LOTS 139 — 180 
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Pratuang EMJAROEN 1935-2022 

Temple 

Oil on masonite 

Depicting the setting sun behind a temple with a monk 
in the foreground, in oil over raised gesso-work, signed 
P.Emjaroen to the lower right, in the original teak 
frame. 

The painting 55cm high, 37cm wide. With frame 68cm 
high, 50cm wide 


OTHER NOTES 

Pratuang Emjaroen was an important figure in the 
modern art history of Thailand. His earlier work 

was expressionistic, using his practice to express his 
emotions and the revolutionary idealism of youth. 

In the early 1970s, he moved towards luminous 
abstraction and abstract expressionism informed 

by an immersive fascination with colour theory, 
abandoning his interest in politics in favour of nature 
and spirituality, and for this he became known as the 
father of abstraction in Thai art. He was recognised as 
a National Artist of Thailand in 2005. His works are 
held in the Singapore Art Museum, National Gallery 
Singapore, Fukuoka Asian Art Museum, and the 
Museum of Contemporary Art (MOCA) Bangkok. 
$8,000-12,000 
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A RARE CHINESE CALLIGRAPHY ‘CHEATS 
HANDKERCHIEF’ 

Qing Dynasty (1644-1912), 19th Century 

Written in extremely small and fine calligraphy with 
the Analects of Confucius in black ink on both sides 
ona very finely loomed white silk square. 

41.5cm wide, 42.5сіп high 


PROVENANCE 

Judith Rutherford Antique Chinese Textiles, 1999. 
Purchased by Rutherford from a dealer in Beijing in 
1997/1998. 


OTHER NOTES 

There is an almost identical ‘cheats handkerchief’ 

in the Powerhouse Museum Collection, Sydney, also 
purchased from Judith Rutherford in 1999 - OBJECT 
NO. 99/63/1 

$2,000-3,000 
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A CHINESE MANCHU CEREMONIAL 
HELMET 

Qing Dynasty (1644-1912), circa 18th Century 

Of conical form in black lacquer, with gilt bronze 
finial and visor, and indigo cotton back and side flaps 
studded with ornamental bosses. Together with a fitted 
perspex stand. 

The helmet 50cm high, 18cm wide. With stand 57cm 
high. 


PROVENANCE 
Honeychurch Antiques, Hong Kong, 2000. 
$800-1,200 


142 

A PAIR OF CHINESE HARDWOOD 
HORSESHOE-BACK CHAIRS WITH TABLE 
20th Century 

The backs in horseshoe-style, with intricately carved 
spandrels, in beautiful honey-coloured hardwood, 
possibly huanghuali. 

The Chairs 99cm high, 74cm wide 

$1,000-1,500 
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A CHINESE HARDWOOD ALTAR TABLE 
Qing Dynasty (1644-1912), 19th Century 
Intricately carved to the front apron and spandrels 
with scrolling clouds. 

94cm high, 215ст wide, 64cm deep 
$1,000-2,000 


144 

A CHINESE MARBLE-INLAID HARDWOOD 
INCENSE STAND 

Qing Dynasty (1644-1912) or Republic Period (1912- 
1949) 

Of hexagonal section, in hardwood with six cabriole 
legs joined with a stretcher at the base, the top inlaid 
with white marble, low relief foliate carving to the 
aprons and legs 

83cm high, 38.5cm diameter 

$800-1,200 
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A CHINESE HARDWOOD TWO-DOOR 
COFFER 

Qing Dynasty (1644-1912) 19th Century 

With carved and pierced spandrels decorated with 
scrolling lingzhi fungus and brass lock plates and 
hinges 

95cm high, 168cm wide, 47.5 cm deep 
$1,000-1,500 
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A LARGE CHINESE CLOISONNE VASE, 
TIANQIUPING 

Qing Dynasty, Qianlong Period (1736-1795) or 
slightly later 

Decorated with birds and insects in a garden with 
peonies, chrysanthemums and lotus, against a 
turquoise enamel diaper-patterned ground, the mouth- 
rim collar and base finished with fire-gilding. 
54cm high, 37cm diameter 

$6,000-8,000 


147 

A CHINESE EXPORT PIERCED SILVER 
BASKET BY WANG HING 

Qing Dynasty (1644-1912), 19th Century 

Of lobed form with pierced alternating reserves 
decorated with bamboo and a dragon amongst clouds, 
with an overarching bamboo style handle. Marked 
“WANG HING" to base. 568 grams. 

With handle raised 23cm high, 26.75cm wide 
$800-1,200 


148 

A CHINESE CARVED DUAN STONE BRUSH 
WASHER ON STAND 

Qing Dynasty (1644-1912), circa 18th Century 
Carved in the form of a lotus leaf with crabs, frogs and 
ducks surrounding the rim. Together with an antique 
wooden stand carved as lotus leaves and blossom. 

The duan stone 10cm high, 20cm diameter. With stand 
17cm high 

$800-1,200 
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A CHINESE WHITE JADE BELT HOOK 
Qing Dynasty (1644-1912), 18th/19th Century 
Of classic form in white jade decorated with facing 
mother and baby dragons. 

2cm high, 9.5ст long 

$800-1,200 
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A CHINESE ROOT-WOOD BRUSH POT 

Qing Dynasty (1644-1912), circa 19th Century 

Of polished root-wood segment with hardwood collar 
and base. 

19.5cm high, 13cm wide 

$800-1,200 
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A PAIR OF CHINESE MOTHER-OF-PEARL 
INLAID LACQUER CUPS 

Qing Dynasty (1644-1912), 17th/18th Century 

Ingot form decorated with figures in a garden in cut 
abalone shell inlaid in lacquer, the interior with white 
metal lining 

4.5cm high, 9cm wide 

$800-1,200 
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A CHINESE ORDER OF WEN-HU ('STRIPED 
TIGER’) WAR MEDAL 

Circa 1920 

In silver gilt and polychrome enamels, an early 20th 
century issue of the Chinese Order of the Wen- 

Hu or 'Striped Tiger', with central reserve of an 
enamelled tiger in yellow and black on a green and 
blue background atop a silver sunburst with three stars 
(representative of being a Ist, 4th or 7th class badge) 
and original enamelling. With mark of maker Wenbao 


stamped to the reverse. The neck ribbon is not present. 


6cm high, 5cm wide 


PROVENANCE 

By descent to the vendor, who had understood it to 
have been presented to the vendor's father during his 
time in the far east, where he assisted with two rescues 
at sea in the early 1920s 


OTHER NOTES 

The Order of Wen- Hu (‘Striped Tiger’) was an award 

in recognition of meritorious service for military 

or naval servicemen by the Republic of China. 

Many medals were awarded to non-Chinese recipients 
for WWI period actions. The medal became obsolete 

in 1928. 

$2,000-4,000 
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TWO SETS OF CHINESE WATERCOLOUR 
WOODBLOCK BOOKS 

Republic Period (1912-1949) or later 

Comprising one set of two volumes and another set 
with three volumes, in original brocade covered covers. 
Each 32cm high, 22cm wide 

$700-900 
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A CHINESE PAINTING OF LADIES INA 
GARDEN PAVILLION 

Qing Dynasty (1644-1912) 

Painted in ink and colours on silk, depicting ladies 

in a garden pavilion playing musical instruments and 
playing weiqi. Framed and glazed. 

The painting 121ст x 54cm, the frame 124.5cm x 58cm 


PROVENANCE 

Private collection, Melbourne 

Leonard Joel, Asian Works of Art, June 2022, lot 43 
Ambassador Nicholaas Arie de Voogd’s Collection 
$2,000-3,000 
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Chen was a groundbreaking figure in Chinese modern art history, in 1957 his work hibernating 
won an international grand prize offered by Korean newspaper Dong A Ilbo. He then exhibited 
amongst other abstract expressionists in the first exhibition of the Fifth Moon Group, and went 
on to become a pivotal figure in Sino-American abstract expressionism. 


Chen Ting-Shih 


His work is in the collection of the National Taiwan museum of fine arts, Cincinnati art 
museum, and the Rockefeller Foundation. 


Chen Ting-Shih 


44 


155 

CHEN Ting-Shih Chinese/Taiwanese (1913-2002) 
Untitled, Abstract 1 

Gouache, watercolour and black ink on paper 
Mounted as a scroll with signature in black ink and 
red seal 

The artwork 60cm x 73cm 

$3,000-4,000 
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CHEN Ting-Shih Chinese/Taiwanese (1913-2002) 
Untitled, Abstract 2 

Gouache, watercolour and black ink on paper 
Mounted as a scroll with signature in black ink and 
red seal 

The artwork 140cm x 72cm 

$4,000-6,000 
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CHEN Ting-Shih Chinese/Taiwanese (1913-2002) 
Untitled, Abstract 3 

Gouache, watercolour and black ink on paper 
Mounted as a scroll with signature in black ink and 
red seal 

The artwork 90.5cm x 60cm 

$3,500-4,500 
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CHEN Ting-Shih Chinese/Taiwanese (1913-2002) 
Untitled, Abstract 4 

Gouache, watercolour and black ink on paper 
Mounted as a scroll with signature in black ink and 
red seal 

The artwork 7lem x 53cm 

$3,000-4,000 
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A CHINESE BLUE SANCAI POTTERY TRIPOD 
CENSER 

Tang Dynasty (618-907) 

Of compressed spherical form resting on three 
zooform feet, the feet and rim decorated with amber 
glaze, the body with a diamond lattice of blue and 
amber. R&V Tregaskis label to base. 

13cm high, 17.5ст diameter 


PROVENANCE 

R&V Tregaskis, Sydney. 

Mossgreen Auctions, December 2016, lot 27. 
$4,000-6,000 


160 

A CHINESE LONGQUAN CELADON RIBBED 
LOTUS JAR AND COVER 

Southern Song (1127-1279) or Yuan Dynasty (1279- 
1368) 

Of baluster form with vertical ribbing to the body, 
covered in a celadon glaze, the lid in the form of a 
lotus leaf. 

17ст high, 20cm diameter 


PROVENANCE 

Property from a notable Philippine collection, 
collected 1960-1980 

$3,000-5,000 
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A CHINESE LONGQUAN CELADON RIBBED 
JAR 

Southern Song (1127-1279) or Yuan Dynasty (1279- 
1368) 

Of baluster form with vertical ribbing to the body, 
covered in a celadon glaze. 

14cm high, 19.5cm diameter 


PROVENANCE 

Property from a notable Philippine collection, 
collected 1960-1980 

$800-1,200 
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A CHINESE LONGQUAN CELADON DISH 
Yuan (1279-1368) or early Ming Dynasty (1368- 
1644), 13th /14th Century 

With fluting to the cavetto and impressed peony 
decoration to the interior, the rim carved with 
scrolling foliage, covered in a sea green glaze. 
6cm high, 33cm diameter 


PROVENANCE 

Property from a notable Philippine collection, 
collected 1960-1980 

$1,500-2,000 
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A CHINESE LONGQUAN CELADON BARBED 
FOLIATE RIM DISH 

Yuan (1279-1368) or early Ming Dynasty (1368- 
1644), 13th /14th Century 

With fluting to the cavetto and impressed dragon 
decoration to the interior, covered in a sea green glaze. 
5.5em high, 27cm diameter 


PROVENANCE 

Property from a notable Philippine collection, 
collected 1960-1980 

$800-1,200 


164 

A CHINESE LONGQUAN CELADON BAGUA- 
DESIGN TRIPOD CENSER 

Yuan Dynasty (1279-1368) 

Of flaring cylindrical form covered in an olive green 
celadon glaze, raised on three short cabriole legs, 
decorated to the sides with the eight trigrams. 

7.5cm high, 13cm diameter 


PROVENANCE 

Property from a notable Philippine collection, 
collected 1960-1980 

$800-1,200 
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A CHINESE LONGQUAN CELADON DISH 
Yuan (1279-1368) or early Ming Dynasty (1368- 
1644), 13th /14th Century 

With fluting to the cavetto and impressed peony 
decoration to the interior, covered in a sea green glaze. 
6cm high, 33cm diameter 


PROVENANCE 

Property from a notable Philippine collection, 
collected 1960-1980 

$800-1,200 
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A CHINESE LONGQUAN CELADON 
WATERDROPPER TOGETHER WITH A 
MOULDED JARLET 

Song Dynasty (960-1279) & Yuan Dynasty (1279- 
1368) 

The dropper in the form of a spouted ewer with ribbed 
sides, the jarlet with lug handled and moulded dragon 
decoration 


PROVENANCE 

Property from a notable Philippine collection, 
collected 1960-1980 

$600-800 
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TWO CHINESE WHITE WARE BOWLS 

Tang Dynasty (618-907) 

Each with a “bi” type foot and covered in a soft white 
glaze. 

The larger bowl 5em high, 15.5ст diameter Small glaze 
cracks to the larger bowl 

$800-1,200 
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A CHINESE BLUE AND WHITE PEN BOX 
Ming Dynasty, circa 16th century 

Made for the islamic market, of oval section, 
decorated with scrolling foliage in cobalt 

7cm high, 20.5cm wide 


PROVENANCE 

Property from a notable Philippine collection, 
collected 1960-1980 

$800-1,000 
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TWO CHINESE LONGQUAN CELADON 
DISHES 

Southern Song Dynasty (1127-1279) 

Each with carved lotus petals to the exterior, and 
covered in a sea green glaze. 

Each approximately 4cm high, 16cm diameter 
$800-1,200 
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A CHINESE QINGBAI MODEL OFA 
RECUMBENT HOUND 

Song Dynasty (9960-1279) 

Modelled as a seated hound covered in a clear glaze 
with greyish-green tint. 

5.5cm high, 9cm wide 

$500-700 
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A CHINESE SUSANCAI FIGURE OF XUANWU 
Qing Dynasty (1644-1912), Kangxi Period 

Modelled as a seated figure on a throne with turtle and 
snake between his feet, and two smaller attendants to 
his sides, with susancai enamel decoration 

19cm high, Пст wide 

$700-900 
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A CHINESE COPPER RED VASE 

Qing Dynasty (1644-1912) or Republic Period (1912- 
1949) 

Of baluster form covered in a rich raspberry-red 
copper glaze. 

61cm high 

$200-300 
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A CHINESE COPPER-RED VASE, 
TIANQIUPING 

Qing Dynasty (1644-1912), 18th/19th Century 

Of pear form with a long neck, covered in a crackled 
copper-red glaze thinning at the mouth. 

33cm high, 21cm diameter 


PROVENANCE 

Mossgreen Auctions, "The Collection of Peter Hollick 
and Helen Pattison', 2 June 2009, lot 242. 
$1,500-2,000 
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A CHINESE COPPER RED / FLAMBE VASE 
Qing Dynasty (1644-1912), 19th Century 

Of baluster form covered in a rich raspberry copper- 
red glaze with flambe effect to the shoulder and foot. 
38.5cm high, 16cm diameter 


PROVENANCE 

Leonard Joel Auctions, ‘Decorative Arts and Fine 
Furniture”, 24 May 2010, lot 224. 

$1,500-2,000 
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A CHINESE COPPER RED VASE 

Qing Dynasty (1644-1912), I9th Century 

Of baluster form covered in a rich copper red glaze. 
20cm high, 8.5cm diameter 

$800-1,200 
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A CHINESE APPLE-GREEN GLAZED JAR 
WITH HARDWOOD LID AND STAND 

Qing Dynasty (1644-1912), 18th /19th Century 

Of barrel form with lion-mask handles, covered in a 
forest-green ge-type crackled glaze, with brown enamel 
dressing at the rim. Together with a fitted hardwood 
stand and pierced lid with simulated jadeite glass 
finial. 

The jar 14.25cm high, 13cm diameter 

$1,000-1,500 
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A CHINESE FAMILLE NOIRE/WUCAI/ 
SUSANCAI PHOENIX-TAIL VASE 

Qing Dynasty (1644-1912), 19th Century 

Of baluster form, very finely decorated with magpies 
and plum blossom in wucai enamels against a black 
ground directly on an unglazed ground. Six character 
Kangxi mark in cobalt to the base. 

44cm high, 21.5cm diameter 

$1,000-2,000 
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A CHINESE IRON-RED DECORATED 
POWDER-BLUE-GROUND VASE 

Qing Dynasty (1644-1912) or Republic Period (1912- 
1949), 19th /20th Century 

Of pear form with a long neck, decorated with three 
fish in iron red enamel and gilding, against a powder 
blue ground 

44.5cm high, 19cm diameter 

$800-1,200 


177 

A CHINESE FAMILLE ROSE VASE 

Qing Dynasty (1644-1912) or Republic Period (1912- 
1949) 

Of baluster form with elephant mask handles, 
decorated in famille rose enamels with geese and 
peonies. Four character Guangxu mark in iron red to 
the base. 

22cm high, 14cm diameter 

$800-1,200 
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A PAIR OF STRAITS CHINESE FAMILLE ROSE 
PHOENIX AND PEONY BOWLS 

Qing Dynasty (1644-1912), 19th Century 

Of ogee form with rippled rim, decorated in famille 
rose enamels with a phoenix and peony, the inner and 
outer rim with precious objects on a pink ground. Four 
character iron red marks to base. 

Тст high, 16сіп diameter 

$800-1,200 
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A CHINESE CANTON FAMILLE ROSE BOWL 
Qing Dynasty, 19th century 

Decorated with intricate scenes with figures in 
landscapes in famille rose enamels on a celadon 
ground. Together with an old Chinese red lacquered 
stand. 

The bowl 16cm high, 36cm diameter, the stand 9cm 
high, 23cm diameter 

$800-1,200 
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A CHINESE MIRRORED PAIR OF EGGSHELL 
PORCELAIN VASES 

Republic period (1912-1949), or early PROC 

Of baluster form, very finely decorated in famille 
rose enamels with a hound in garden, inscribed to 
the reverse. Square mark in blue enamel to the base. 
Together with an old fitted box with glass front, and 
two fitted silk brocade stands. 

13cm high, 4.5 cm widest part, base diameter 3 cm 
$1,000-1,500 
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Conditions of Business / 


Summary 


SPECIAL CONDITIONS OF SALE — JEWELLERY 

Jewellery and watches offered by Leonard Joel are sometimes 
accompanied by an Independent valuation as stated in the cata- 
logue. These valuations are conducted by registered valuers and 
are offered purely as independent opinions. Variation may be 
found as to the colour, clarity and size of stones described in these 
reports, consequently Leonard Joel does not guarantee these In- 
dependent Valuations. Where stones can be weighed accurately, 
weights will be provided. Weights of set stones are estimates only 
and are provided to the best of our technical ability. Gram weight 
on gold and other precious metals are also given as an approxima- 
tion. Wristwatches and pocket watches are offered in there cur- 
rent condition and Leonard Joel does not guarantee that they are 
in working order. Items may be thoroughly inspected during the 
viewing period or by prior arrangement. 


AUTHENTICITY CERTIFICATES 

As various manufacturers may not issue certificates of authentic- 
ity, Leonard Joel has no obligation to furnish a buyer with a certifi- 
cate of authenticity from the manufacturer, except where specifi- 
cally noted in the catalogue. Unless Leonard Joel is satisfied that 
it should cancel the sale in accordance with the Limited Warranty 
provided in the General Conditions of Business, the failure of a 
manufacturer to issue a certificate will not constitute grounds for 
cancellation of the sale. 


GST 
In the event that the vendor is registered for Goods & Services 
Tax (GST), the invoice to the buyer will provide a separate entry 
for the GST which is included in the purchase price. All Leonard 
Joel charges for services referred to in this catalogue are exclusive 
of GST. Overseas buyers may be entitled to a rebate for GST 
charged. 

For further information contact: 

Marie McCarthy 

accounts@leonardjoel.com.au 


ADMISSION 

Leonard Joel has the right at its sole discretion without assigning 
any reason therefore to refuse admission to the premises or at- 
tendance at any of its sales of any person. 


COMMISSION (ABSENTEE) BIDS 
Leonard Joel will execute absentee bids when instructed. Lots will 
be bought as cheaply as allowed by other bids and/or reserves. 


TELEPHONE BIDDING 

Buyers interested in bidding by telephone should contact Leon- 
ard Joel as soon as possible. Please note that telephone bidding 
facilities are available on a first-come, first-served basis. 


BIDDER REGISTRATION 

To recognise bidders during the sale all intending buyers are required 
to complete a Bidder Registration Form providing full photo identi- 
fication and appropriate references if required before the Sale which 
will enable them to bid by way of a numbered paddle allocated to 
them. 


BUYER’S PREMIUM 

There will be a buyer’s premium added to all purchases.The buy- 
er’s premium will be calculated at the rate of 25% of the hammer 
price on each lot. This is inclusive of GST. The buyer’s premium 
is reflected by a reduction in the Seller’s Commission and is a 
common practice throughout Australia and overseas. 


PROPERTY SUBJECT TO THE ARTIST RESALE ROYALTY 

Lots with the § sign will be subject to payment of the Artist Re- 
sale Royalty in the event that the lot is sold for a hammer price 
of $1,000 or more. The Australian Resale Royalty is a flat rate of 
5 percent (5%) levy on the hammer price (including GST). The 
Australian Resale Royalty is payable by the buyer in addition to 
the buyer's premium plus applicable GST. 
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DAMAGE 

Any viewer who damages a Lot will be held liable for all damage 
caused and shall reimburse Leonard Joel for all costs and expenses 
relating to rectification of such damage. 


TITLE 
Leonard Joel guarantees good title to all lots. 


WARRANTIES AND CONDITION REPORTS 
Condition reports will be available for any lot upon request, sub- 
ject to conditions. 


ESTIMATES 

Estimates are a reflection of Leonard Joel’s opinion of the current 
market values, based on historic and current market realisations 
of similar lots. Estimates are inclusive of any GST, which may be 
applicable. Actual prices at this sale may fall short or exceed the 
estimates. 


PAYMENT 
In any event accounts must be settled with Leonard Joel no later 
than 4pm two days after the auction. Attention is specifically 
drawn to condition 22 of the Buyer’s Conditions of Sale. 

Payment may be made by way of cheque, most credit cards, 
eftpos or telegraphic transfer. 

Please note: payments made by cheque are subject to a 5 day clear- 
ance before goods can be collected. 

Credit card fees may apply. 


Bank telegraph transfers should be directed to: 
ACCOUNT NAME: Leonard Joel Pty Ltd 


ADDRESS: Westpac Banking Corporation 
150 Collins Street, Melbourne 
VIC 3000 Australia 

BSB: 033-364 

ACCOUNT NO: 942956 


COLLECTION OF LOTS 

Purchased lots must be collected no later than two days after the 
auction; otherwise lots shall be moved to storage at the Buyer’s 
expense (see below). Lots are at the Buyer’s risk from the fall of 
the hammer. It is strongly advised that overseas and interstate 
purchasers and absentee bidders make their arrangements with 
Leonard Joel in advance of the Sale. Charges are outlined below 
and are quoted in Australian dollars. 


REMOVAL AND STORAGE 
Any lots not collected within two days after the auction, may be 
stored or resold at the Buyer’s expense. 


REMOVAL CHARGES 
Each lot: $55 


STORAGE CHARGES 
Each lot: $33 per day 


PROTECTION OF MOVABLE CULTURAL HERITAGE ACT 1986 
(PMCH ACT) 
Buyers should be aware of the PMCH Act which protects Aus- 
tralia’s heritage of movable cultural objects and supports foreign 
countries’ right to protect their heritage of movable cultural 
objects. The PMCH Act regulates the export of nationally sig- 
nificant heritage objects, it is not intended to restrict normal and 
legitimate trade in cultural property, and does not affect an indi- 
vidual’s right to own or sell objects, within Australia. The PMCH 
Act was enacted in response to the 1970 UNESCO Convention 
on the Means of Prohibiting the Illicit Import, Export and Trans- 
fer of Ownership of Cultural Property. It is the responsibility of 
the Buyer to ensure that the export of any lots purchased are not 
subject to, or in breach of, this Act. 

Information about the PMCH Act, the Protection of Mov- 
able Cultural Heritage Regulations 1987 and the 1970 UNESCO 
Convention, can be found on the Department of the Environ- 


ment, Water, Heritage and the Arts website at: www.environ- 
ment.gov.au/heritage/movable/index 
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(PMCH Act.) It is not intended to restrict normal and legitimate 
trade in cultural property and does not affect an individual’s 
right to own or sell within Australia. The PMCH Act implements 
a system of export permits for certain heritage objects defined 
as ‘Australian protected objects’. More information is available 
on the Department of the Environment, Water Heritage and the 
Arts’ website: www.arts.gov.au/movable_heritage 

Enquiries can be made to the Cultural Property Section at 
the Department of the Environment, Water, Heritage and the 
Arts, T: 02 6274 1810 E: movable.heritage@environment.gov.au 


CITES REGULATIONS 
It is the buyer’s sole responsibility to comply with all export and 
import regulations relating to your purchases and also to obtain 
any relevant export and/or import licences. The refusal of any 
import or export licences, any delay in obtaining such licences or 
any limitation on your ability to export a lot shall not permit the 
cancellation of the sale. Please note that all lots marked with the 
symbol * are subject to CITES regulations when exporting these 
items outside of Australia. Information about these regulations 
may be found at www.environment.gov.au/biodiversity/trade- 
use/cites/index.html or may be requested from: 

The Director 

International Wildlife Trade Department of 

Sustainability, Environment, Water, Population 

and Communities 

GPO Box 787 

CANBERRA ACT 2601 


LEONARD HOME DELIVERY 

Purchases can be delivered to your door via Leonard Home De- 
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